


Two-Page , Summary

Loading the Comera:

Unlatch the comera back () and apen it. Pull oul
the film knob (@ and inser! the roll film from the
right, Thread the beginning of the backing poper
into the emply spool. Wind up the bocking poper
wnlil the marks an il reach the red dots (0. Then
stop.

Close and lock the camera back.
Engoge the dovble exposure lock.

Turn the winding knob @ wntil it locks. The film
eavnler. now indicotes frame Mao. 1. Mow tension
the shutter:

Push the tensioning lever @ to the right until it
engoges. After every exposure turn the winding
knob @ until it locks, ond tension the shutter (@.

Sefting the Film Speed:

Set the ASA or DIM rating of the film by lurning
the film indicator &,

Fecusing

Fold open the focusing hood frem the rear. Swing
out the maognifier (B by slightly pressing in the

flop &. Turn the knob ® wntil the picture iz pin-
sharp, or unfil the twe halves of the imoge mest
in the Rangefinder Wedge (centre of the view
finder).

Sefting the Exposure Value:

Determing the exposure value from the table in the
comera back ar with on exposure meter. Disengoge
the operture lever @ by pressing il inwards (lo-
wards the lens) and furn it until the red mark is
opposite the required exposure velue @.

Setting the Aperture-Speed Combination:

Move the shulter speed lover @ vntil the required
operfure  speed combinolion appears in  the
window ([

Releasing :

Pull the release lever @ fully lo the left.

Unloading:

After the twelfth exposure furn the winding knob
through obout six fturns to wind up the and of the
film, Open the camera, pull the film knob & ond
remove the film spool.




The First Two Pages

gove you the malin points of Bollef operation in o
nutshell. We puf thes [n the front of the infroducion
‘o sove you lepgihy searching., You can start siraighi

awoy taking your first piciures

The following peges are really on exended appendix,
They once more explain operation in groaler delail,

and fell you whal o do In special coses,

You clready know now how simple ike comera is fo
handle. Bui it is worth reoding the rest of this bookler
o5 wall 1o find out how fo make the most of the scope

of your Rofle

ROLLE|-WERKE - BRAUNSCHWEIG

4

Where to Find It
Fage

FAL-

The Ever-Ready Case

Opening the case: Lift vp the lid
at the rear () and fold cpen fo-
wards the front, Before closing sel
the camera lo infinity.

Remaving the camera: Puli up the
clips al the sides of the caie (@,
spread the cose eport, and lift out
the camera from the front G

Removing the front [when required]:
Push down the clomp @. To reploce
the front hook it in ploce and close
the caose.

For comercs with the Relleikin
counter knob: Bend up the five
metal fabs of the leather insert on
the inside of the case with a knife,
and then push eutl the new super-
flugus disc.




Loading the Camera

Films: Use roll films for twelve exposures 2V » 24
inches (6 x &em.). See alio page 22 for 14 and
M exposures. With ithe Rolleikin the camera also
tokes 35 mm. minigture film for loods up to 38 ex-
posures 24 X 38 mm.

Opening the camera: Turn the sofety latch (@) to
one side, unlock the back and swing open,

The film pressure plate inside the back con be zel
far roll films as well os for 35 mm. minialure films.
Press the plote against the bock and push it up as
far as it will go @ then let it spring forward again.
When vsing roll films the morking "% x 2% in, -
& % 6 em.” must be visible.

Inserting the film: Pull cut the film knch (0 of the
lower spool chamber ond insert the roll of film.
Insart the right-hand end firsl, Let the film knob
spring back Fully.

Remove the gummed seal from the roll.

Thread the beginning of the backing poper — with
the outside outwords — fully into the long slit of
the empty spocl @. Wind wp the film tightly
(keeping one thumb on the feed spool] until the
triangular marks printed af the edges of the backing
paper |or the double arrew) are lined up with the
red dols at the sides of the film operture (E. Then

stop.

Closing the camera back: Fold the lock against the
retaining peg and secure with the lalch,

Engage the double exposure lock [see poge 14).

Turn the film winding knob & wuntil it locks, The
film counter advances to Mo, 1, and the flm is
ready for the first exposure, You can now lension
the shuller [see page 14).




The Rollei Finder

Open the focusing hood by lifting
up the lid towards the front (0. To
close the hood push in bath sides (3,

The hood itself is removable [see

poge 23) and con be reploced by
the Raollei Penta Prism.

The magnifier focilitales oecurale
focusing. Te swing il oul, hold the
upper edge of the lid with two
fingers ond slightly press in the
flop with the finger tips (3. Before
closing the hood fold down the
magnifier (@,

If you wear spectocles you con gel
your dealer to chonge the magnifier
lens (see page 20).

To open the frame finder fully pross
in the flop & wntil it engoges. The
focusing hood then becomes a
sporls finder for oction subjecis.
You con follow moving objecis
maore easily in the finder by swing-
ing the camera and releasing af
the same time.

Ta close the frame finder briefly
press in bolh sides of the hood @
fogather.

Exposure Settings

The camero is set for the correct
exposure with the oid of exposure
wvalues, These can be read off the
exposure foble or the Ralleilux ex-
posure meler (pages 10 ta 11, On
selting the exposure valve the aper.
ture and shutter speed are cross-
coupled. You econ then direcily
choose the required operture-speed
combination within the ovailable
range, occording to the subject
movement or required depth of
field.

1. Safting the Expesure Walue

The exposure volee (red scaole (D)
oppears opposite the red index
mark. For intermediate valves sef

half-way between Iwo marked
numbers,
Exposure walues can only be

chonged with the scale disengaged:
press the lever (@ inwords and at
the some flime swing it sidewoys.
If necessary move the laver & at
the same fime.

of in

2. Soiting Aperture-Speed Combinations
The shutter speed ond operfure
appear in the divided windaw (3.
They change fogether oan moaving
the lever (3. Mole: the shutter spaed
must always elick into place exacily
in the cenfre of the upper window.

Intermediate oxposure values also
lead to  intermediote opertures.
[f3.5 is alsa on intermediate value
on the internolional operture scale.)
The dot next te §3.5 stands for f/4,

A Spocial Caose:

Separate shutter speed and aporfure

soitings. For flash shots (see page 18]

and lime exposures (see page 12)

you ignore exposure volues. To dis-

engage the cross-coupling keep the

lever (3 pressed inwards, and first:
engage the shulter speed with the
lever (@ in the middle of its
window; then

select the aperlure by moving
tha lever (@ while still depressed.
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Explanation of Subject Symbols

At high mountains (snow] without fore-
ground, Open beach, — B: sport scenes,
bright streets ond squores, open views.
— ©: londscopes with foreground,
People in the open. — D: peaple in the
shode. Streets in the shode. — E: people
under light frees, or in gloss-roofed
halls
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The Exposure Table

The subject brightness is indicoted of the head of the table with
twa symbelic illustrations for five typical coses,

The film speed (see film indicator, page 11} is shown at the lefi
in ASA figures, and at the right in DIN values,

The exposure value is the figure in the column below the subject
brightness os in the row for the appropricte film speed.

Exposure value corrections are shown in the bottem rows of the
toble. They ollow for the redvced illumination when the sun is
low (upper row: full sunlight; lower row: overcast sky). The length
of your own body shadow is shown as a simple measure of the light
conditions. Practical experience on sunny days will soon enable
you to judge the appropriale light changes and hence the required
exposure value ot different times of the doy even when the sun is
nat shining.

Example: 25 ASA colour film, londscape with foreground, and
midday sunlight (short shodow, hence no exposure value correction)
gives en exposure valve of 11, Possible aperture-speed combinalions
ore 1/125 second at f/4, 1/80 second at §/5.4, etc. The some shot in
the afterncon (with a correction of — 1 correspending to the longer
shadews] wauld require an exposure volue of 11 =1 = 10,

The Film Indicator

To find the correct exposure for every shol you mush know the film
speed. |t is therefore useful to note on the film indicater the ASA
or DIM rating for the film in the comera. Do this every lime you
lood the comero,

Press the butten () in the cenfre of the indicotor disc end turn it
ta the ASA ar DIN wvalue in use. The dols between the numbers
indicale appropriate intermediate film speed sellings.

The Rolleilux

This is an exposure meler filted to the lens hood — both ore
important occessaries. | eliminates all exposure guesses, and shows
bath exposure valuss and aperture-spesd combinations. The figures
are always visible and easy to read off. This eccessory exposure
meter is as accurale as a built-in mater. 1t is exactly matched to the
field of view of the Rollei.

The exposura meler swings inwords fo fit into the lens hood. A
leather cose on the camero strop clwoys keeps it ready ot hand.
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Setting the
Shutter Speed

Time exposure :

Autamalically limed instantaneous expoiures

B 1 12 14 18 105 | /20 'Ifﬂlllﬂzi 11250 1/500

Static subjects [use a friped]

slaw | fasl

| movemen|

The figures indicote the outomatic-
ally timed insfantonecus exposures
os froctions of o second. Eoch sel-
ting clicks into ploce of its exact
value, Infermediate settings cannot
be used, so:

always set the shulter speed exactly
in the centre of ils window.

The B seiting permits lime exposures
of any length (see poge 18).

The shuiter speed scole ond oper-
ture scale are divided infe equal
intervals. Every change to o higher
aperture figure therefore requires a
doubling of the exposure lime.

After setling the exposurs value
{depending on the subject brighiness
and film speed) you con choose
aperture-speed combinations accord-
ing to the subject movement or the
required depth of field:

Subject )
Film speed F

>

—— | Shutter speed
Exposure valug ]

= Movement

| Aperture

-+— Depth

Which Shutter Speed?

The chaoice of a fost encugh shutter
speed (short enough exposure time]
is one foctor controlling the sharp.
ness of the picture.

Firstly: Use short exposure limes for
hond-held shols to avoid comera
shake., Hers 130 second is the
longest parmissible exposure lime.

‘Whenever possible use 1080 or 17125
far greater safety.

Secondly: With moving subjects use
shorter exposure times the foster the
subject mowves, to avoid movement
blur. As o guide wse 1/500 second
for sports shots, 17250 second for
running children, 17125 second for
fost walking people, 140 second

= 1/30 second af greater distances —
for leisurely pedestrians.
Remember thal the greater the sub.
ject distance, the more effectively
the camero can orrest subject move-
ment. Movement blur is olso re-
duced when you shoot approadhing
movement rather than motion ocross
the field of view.



Confrolling the Depth
of Field

When the focusing screen imoge is
fully sharp, the comera is olready
sel correclly for the distance of the
main subjeet.

Within o certain range, however,
objects in front of and be-
hind the focused distance are
alse odegualely sharp. This range,
the depth of field zone, is shown on
the focusing knob,

The depth of field indicolor consists
of an aperfure scale next to the
distonce scale. There are two index
lines for each aperture selting. They
indicate the limils of the zone of
sharpness lo each side of the focus-
ing index W. The white central area
indicates the zone for 3.5, and the
dats for f/5.4,

The zone of shorpness does not stop
suddenly; definition folls off gro-
dually. The limits of the depth of
field are therefore approximate. The
shorpest point iz always that on
which the comera iz focused.
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Example 1: A distance selling of
13 feet ab {8 yield: a depth of fiald
from about 10 to 1B feet. With a
distance selfing of 13 feet al 14
the depth is B to 23 feet. 5o stop-
ping down increcses the zone of
sharpness,

Small operiures, however, call for
oppraciably increased exposure limes.
To make the best of the depth of
field ot o reosoncbly lorge aperture

it is sometimes useful to odjust the
focus setting os well:

Exomple 2: The subject is required
sharp froam 13 to &6 feet. (These
distonces were read off the focusing
knob by exsctly focusing on the two
cbjects in turn.) To ensure thiz depth
turn the focusing knob wntil both
distance figures are opposite the
same aperfure number. That then
gives the largest uvseoble stop —
hera 11,

-

When to Aim at Depth of Field

An extended shorp zone is porti-
cularly vseful for condid and action
shots, sports subjects that constantly
change distance, and views extend.
ing in depth,

For action shols presel the camera
to the probable subject distance.
Select an odeguate depth of field
to ollow for possible chonges in
distance

Distant views with foreground: Sel
the infinity oo mark ogainst the
aperfure in use an the depth of fisld
scale. This yields the grealest exten-
sion of the depth of field into the
foreground.

Subjects extending in depth: Focus
separately on the nearest and meost
distant parts of the subject o mea-
sure the distances. 5et the figures
ohilained sppoiite aperlure lines of
the same value,



Tensioning the Shuiter

Push the shulter lever (0} over ar
far as it will go, ond bodk fo its
ariginal position.

Releasing

Instantaneous exposures: Smoothly
push the shutter lever to its oppo-
sile stop (. The shutter outomati-
cally opens for the sel exposure fima.
Time exposures at B: After releasing,
hold the shulter lever agains! ifs
stop (@ for the duration of the
exposure, The shutier only closes
again an letling go of the lever.

Cable release: This screws inte the
thread (3.

The Double Exposure
Lock

Engaging the lodk: Swing the lever
upwards (@. Use this selting with
roll films.

Disengaging the lodk: Swing the
lever downwards 3. The red mark
octs @z a warning signal that the
double exposure lock is out of
oction. Use thiz selting with the
Relleikin, the plate back or for
intentional dovble exposures, After

releaszing, you con fension the shut-
ter again and expose the some film
frome a second time, or a5 offen as
you like.

Re-engage the lock (after the
completion of the double exposure)
before tensioning the shuller.

The Film Transport

After every exposure furn the wind-
ing knob @ wntil it locks — to the
nex! number on the film counter.
Leave the shulter lever alone while
winding.

Unloading the Film

Affer the laost exposure wind up the rest of the bocking
poper. Open the comera back in the shade, pull out
the upper film knob, and loke out the film spoal @
which is olready pushed out by the spring. Fold the
end of the backing paper well under {E — to facililale
breaking the seal before development — and stick down
the gummed seal. Keep the exposed film wropped uwp
light-tight in its original conlainar.

Transferring the empty spool: Pull out the film knob
al the side of the lower spoal chamber, remove the
emply spool, and insert it in the upper spool bearings.
The slotted end must point to the right.

The Care of Your Camera

Toke good core of your Rolleicord to ensure long
and relioble service.

The lenses carry a hardened anti-reflecting coating
which stands vp lo cleaning. The silvered surfoce
of the Ffinder mirror alse ho: a serolch-proof
protective layer. Mevertheless clean the surfoces
very carefully, and only when absolutely necessary:

First dust the lens, the focusing screen and the
finder mirror with a soft hair brush, Then clean off
finger marks with a soft rog or chamois |eather.
Mever touch the roughened underside of the focus-
ing screen with the fingers — clean only with the
brush.

If the lenses mist over on enlering o warm room,
Iat the condensotion svaporate on its own; do not
wipe it off.

Moisture, dust, sond, intensa exposure to sunlight,
drepping and hord knocks will harm a precision
comera. S0 keep the comera in its ever-ready cose,
or if necessary in the more rigid and airfight metal
case. Corry the comera round your neck, and when
travelling by car keep the camera in o soft spol.
In brief: Hondle your Relleicard genily.



Flash Shots

With flash you can lake action shots even on occasions
when the prevailing light is inadequate for instanltaneous
hand-held shots,

The Synchro-Compur shulter is XM-synchronised for all
electrically fired types of flash. It triggers both high-
speed elecironic flash and also the somewhal slower
flosh bulb at the right instant, so that you can use the
fastest shutter speeds in both coses. You only hove to
connect the flash wnit to the comera (0 and set the
synchronising lever () occordingly.

Connecting the flash wnit: Push the plug of the flash
lead into the socket (0. To releass the plug, swing the
lever (&) 1o one side.

Saiting the synchrenising lever (D: Move this to the X
or the M sefting [(see poge 19). The X setting olso
opplies for flash shots with the self-timer.

Exposure time and operture are set seporately [see
page 7).

For data oboul the iype of synchronisalion required for warious shubter speeds and alio tha
operfure ond flosh distance see the manufacturer’s instructions for the vorious types of
flash bulbs.

Electronic Flash:

Always use the X selling
for all shutter speads

Flash Bulbs:

Use the X selting for
exposure times of 1/30 second
or longer

Use the M setting for

shutter speeds up to 17500 second
[according 1o the bype

of bulb)

Using the Self-timer

The self-timer con be used with all shutter speeds from 1/500 fo
1 second ond aolso for flash shots with X-synchronisation. It enly
works when the shulter tensioned. On pressing lhe release the
shutter opens for the sel exposure time after o delay of oboul
10 seconds,

Setting the self-timer: Tension the shutter. Move the synchronising
lever to V. Press the relecse.



Exposures from a
Tripod

The tripod screw must not be longer
than 3y inch [4.5 mm.). If neces-
sary, usae o suitoble wosher, A
reducing bush iz ovailable for %-
inch tripod screws. A handy woy of
quickly mounting the camera is the
Ralleifix.
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Changing the Camera
Back
for use of the plate bock)

Fully swing cpen the comera bock
and swing vp the lodking lever (D
at the left-hand hinge. Remove the
badck frem the hinge on this side (@.

Changing the Magnifier

If your are shorl- or far-sighted you
can still focus without spectocles by
changing the magnifier lens. Alfer-

native magnifiers aver o range from
+3 to =3 dioptres are available,
according fo the required spectecle
preseriplion.

To chonge the mognifier epen the
frame finder and hold both sides of
the lens from the front. Pull bock-
wards and swing oul uvpwards 3.
Ta insert the lens press it forword
against the spring and let it snap
into the mount.

For convenient cleaning swing down
the magnifier while the frame finder
is open.

The Rolleicord as a Multi-size Camera

With suitable accessories you can odopt the Rolleicord
to a variety of picture sizes, numbers of exposures and
types of film material, The loble below shows the

various possible combinafions.

The wse of the 14 and 24-exposure systems is described
on poges 22 and 23. Detoiled instruction leaflate are
enclosed with the Rolleikin and the plate and sheet
film adapter.

Material Accessory E:;ﬁ;;fa: Picture Size
2 2V % 2% i,
I (6% & cm.]
1 15y x 19y in.
. (4 x4em.)
Size 120 1é-expasure outfil TTTTAI
rall film i (4 x 5.5 em.]
1x1yin.
bt (24 x 36 mm}
M-exposura outfit AT
x 18y in.
iy (28 x 40 mm.)
- — 1x1zin.
35 mm. film Rolleikin 20, 3 (24 x 36 mm.)
2% x 3% in. [5.5x 7 em.) 205 2 2% in.
plates and sheet film Hlais bar ! (&xdom.)




The 16- and 24-
Exposure Outfits

Each oulfil consists of the following
items _For switching over the film
fransport and reducing the picture
size:

One alternative film counter,
five maosk insorfs.

Each oulfit provides itwe picture
sizes for which pairs of focusing
screen masks ond frame finder mosks
are supplied. The film cperfure mask
is common to both picture sizes of
an outfil,

With either outfil you can change
the picture size al will from ex-
posure lo exposure, and aflerwards
cul down the image on the film
accordingly.

loed and odvance the film in the
narmal woy. For upright shols sight
the subject, with the comera haeld
sideways, through the frame finder
or with the Penla Prism.
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Changing the Film Counter:

The film counter can anly be changed
with the camera back open (T):

Cpen the comera bodk. Unscrew the
screw () until it turns freely. Pull
the screw heod to roise the right-
hand side of the counter 3B out of
the camera, and lifi cut the whole
counter from underneath the sirap
halder.

Push the alternalive counter under-
neath the strap holder, fit il inio
the camers, and screw down light.

Inserting the Film Mask:

To enoble the maosk fo engoge be-
hind the film aperture of the camera
at the top ond bottem, it hos a
spring-looded edge:

Push this edge behind the boltom
of the film operfure, compress the
spring in this direction &), swing the
top end of the maosk in ploce, ond
fit it behind the film aperiure
frame (B

To remove the mask, push the frome
downwards 1o compress the spring,
and liff out.

Ingerling the Screen Mazk
[remeving the focusing hood)

Depress the lodks at the side of the
focusing hood @ ond lift off the
hood from behind. Hald the frame
of the focusing sereen () ot the side,
pull back, and swing open. Insert
the focusing screen mosk @ in the
camera. Fold down the focusing
screen agoin. Replace the focusing
hood, press down and push forward
vnlil the lack engages.

Fitting tha Frame Finder Mosk

Push the straight upper edge under-
neath the bultan (F. Swing the mosk
in position and secure by the press
studs & of the sides.






